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The Spy Wihe
Ipédl VWV et aunadd

. tacking hitsell down? Tan't that bete

to Wihowm?

A DANDY IN ASPIC )
R

TS o viIE REVIEVT

CPYRGHT

P

“Victim,” he spends his time trying

p jwantp over the Wallor into bed with
Mia Farrow.

Tmmediately you have questionat
why is Harvey so unhappy about

-

ter than having someone else do it?

) lild why the yen to go home to Rus-
8

? Tic’s had 18 years of England,

 dipes in a posh flat, wears clegant

chthes and dines in the best pubs,
Who needs Gorki Street?

l,l“b-i_ﬂ\’(‘ You been \\'orryinr' Lllcly

about the faet that you can’t under’

stand spy nmvws .my more? Ih.lt

even while you are enjoying the hell ;

out of them you lecl a little guilty hc-,
caune vou leave the theater totally be. |
wildered as 1o who won, or why?

Well, relax. The outeome shonld he iv-

relevaut to your enjayment, In fact,

tidy, simple explanations, can often,

as I will try (o dcmonhlm(c, decrease

the fur,

I didn’t always feel this way, T
watched a dozen of these luscious,

Aanciful new conflections—like The
Ipcress File, The Deadly Affaiv, The
Quilter Memorandum, even The .S/Wi
Who cte.—and thought the film edis!
wra nust accidentally ‘h.w? cut out
of cach of them a pn(‘(‘c, ()ffudld"c that
c\p].nm‘r] all (e plnln, Ttwas areal res
lief when 1 dizcovered ';L(]i-l::rc Was 1o
necessity Lo understand, -

A Dandy in Aspic, the ncweat one,
in a perfect case in point. Spies and
counterspics hotfool it around a Ber-
lin which never looked lovelier, Ac-
tors—skilllully cast down to the
simallest role—provide exciting, cleve
er scenes, The film has everything—
but logic,

()al(-umbl), Laurence arvey (w ho
wonnd up diveeting Daady when Aue
thony Maun died on the job) works
for British intelligence, hut he’s veally
a Russian, As a double agent, he dis-
likes both afliliations: the Russians
won't let him come home and the’
British sead him to Berlin to cateh a
mysterious assassin named Krasnevin
whe sy in fact, hiwself—the ultimate.
in existentisl navel contemplation,

You start supplying your own an-
‘ers, Mayhe he’s really a spy work-
i|g for Mao, Butif that’s his game, if
ik is really trying to cross the Wall to
rve his Chinese masters, then a nice
ivl like Mia Farrow (who says she’s

wll find a sceret code sewn under
the label of his Savile Row suit.
Then of course there’s anothier pos-
sllility. Tom Courtenay plays (and
Mery well, too) a menacing character
pfuned Guatiss, He's supposed to be a
Pritish agent but 1 don’t helieve it.
e was in Dr. Zhivago and Il bet he
q & Russian agent—bhut if everyone's
K| Russian, then Mia Farrow must be
| Chinese-Albanian,

f the first of the enjoyment honuses
“Fhe now breed of spy filn offers, An-
fher ougis lh.\l proliferation of erisp,
Jover scenes. The real purpose of put.
g people on a sereen is not to have
Rem stand there dnd deliver infornas
pn but to make them move, Any.
ipod director relieved of the responsia
flity of telling a colierent story can
itliver brilliant shoet scenes wheneve
| he pleases, and Dandy has some
13ndy ones: like the heart-stopper at
lle Niirburgring auto races - where
que spies (don’t ask me whose) con

-~

owds 80 that in the subsequent
mmpede & good (or bad) guy can
wder a bad (or good) guy.

ood and had! Another enjoyment
nus is this absence of distinction be-

—by Haurice Bayf
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“Ihstead of finding un euasy substitute,

Inglish) would have to he a CIAY
geent Lo justify her amorous liaison
With him, and maybe gooner or later .

racing driver into plowing into the -

" or herocs—just our old’ friend the

anti-hero, The only encmy ja espio.
nage itself, that occupation that Allen
Dulles just recently referred to cuphe.
mistically as “information collecte:
ing.” All the spics, except pechaps the
Chinese, are buddics, a situation T can
find no particular fault with, The deae
na is no longer dependent on the
moral outcome of the caper hit on the
«quick atruggle of these professionals
to rcconcnle thcmaclvcs ta their dirty
husiness and save their cxpensive
- skins,
Ttis not like those realistic old days
when an amateur audience could
identify with an amatenr non-spy like
| Robert Donat or Jocl McCrea as he

got innocently but plausibly drawn
* inte some scrupe. Then the hevo—and
+ the audicnce—had to have a logieal
+ explanation, a simple message about
good and evil, and they always got it
in the last reel. Such simple times are
gone, along with old-fashioned he-
roes. Now there is no “message,” or
hardly any, and in its absence the fan.
cy new medium has to carry the ball.
In A Dandy in Aspic it does so wuh
gusto and-skill, :

Mr. Rapf is a screenwritor, director,

critic and lacturer on the cinema.
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This sort of do-it-yourself pk)lling

Ween the two, There aro no villains .




